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a chance happening...
for danny holt

mike winter (2007)

a performance should have a very playful feel. the tempo should be as fast as possible. or, the performer may start at a tempo that is 
slightly slower than as fast as possible and accelerate throughout the course of the piece. most tones should be played staccato. any 
tone can be played shorter than its notated duration and any note proceeded by a rest can sound through the rest. dynamics should be 
relatively constant, but the performer may accent higher and lower notes in any particular passage. the piece has been notated to 
preserve a proportional (space equals time) notation as best as possible. though notes are grouped in measures with four beats to a 
measure, this does not imply any underlying rhythmic structure. it is only for readability purposes. accidentals hold throughout each 
measure.
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